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3 points out in his chapter, 'Locality, Nation and Empire: Scots and the Empire in Asia, c.1695-1813', despite a seeming confluence of interests, the literature on Scotland and Empire has rarely drawn on the conceptual themes raised by the 'new imperial' history. 10 This includes consideration of the ways in which apparently spatially, socially and culturally distinct 'peoples' are constituted in relationship to each other. 11 It is perhaps because demarcating the boundaries of 'Scotland' vis-à-vis 'England' as 'colony' and 'metropole' is so complex, that the impact of wider imperial encounters on the configuration of Scottish identities threatens to further unravel an already tenuous 'whole'. Scotland, in this respect, occupies a similar position to almost all post-colonial nations, in which fraught questions of derivativeness and authenticity stand to reveal the 'janus-faced discourse of the nation'.
12
De-centring the centres of imperial and national entities necessitates the fragmentation of the national narratives that serve as cultural delineators of those boundaries, and thereby also the fragmentation of any notion of 'a people's' homogeneity. 13 Questions of race, gender, class -the relationships between power, status, subjectivity and embodiment -are integral to the formation of regional, national and imperial identities. 14 In the case of Scotland, the myth-making and reconfiguring of traditions that has profoundly influenced today's conceptualisation of Scottish national identity, has been well-documented, particularly in relationship to the Highlands. 15 Yet the categories of analysis that underlie recent critiques of traditional histories of empire appear not to have been adopted by the majority of historians of Scotland and Empire. This is despite, 10 Andrew MacKillop, 'Locality, Nation and Empire' in Scotland and the British Empire, 72-73. for example, the hyper-masculinity of nineteenth-century configurations of the Scottish Highlander, the wars over gender that ran between the Edinburgh Review, Blackwood's Edinburgh
Review and English periodicals and the importance of racialised differences that were integral to the development of stadial theory. 16 This article asks how the reiteration of a narrative of Highland Scottish 'backwardness', in contrast to an Anglo-British 'modernity', informed the performance of identity for Highlanders who sought access to the centres of imperial power. 17 In doing so, it draws on the conceptual approaches of 'new imperial' history (also referred to as 'critical colonial studies') to discuss the relationship between 'Scottish' identity and empire, particularly in relationship to the Highlands.
Heavily influenced by early nineteenth-century romantics, the idea of Scotland and identification with 'Scottishness' was shaped through an ambivalent relationship to the Highlands.
18
As Kenneth McNeil has argued, defining Scottish particularity required a simultaneous embrace and rejection of Highland culture, which provided romantic nationalists with both the inspiration for the invention of traditions and the embarrassment of 'backwardness.' 19 It was the proximity of the "simplicity and wildness," where, according to James Boswell, one could witness "all the circumstances of remote time or place, so near to our native great island," that both enticed and that identity was bonded with the land and ancestry. To "throw away" the land that he had inherited, was to discard history, memory and identity. "Think of the possibility of your passing that road and saying these are now the lands of a stranger. The very thought is dreadful!" Wilde wrote with sentimentality and outrage. 40 James Mackintosh, who, less than ten years earlier had argued against rank, descent and pedigree as the necessary qualifications for the nation's rulers, appears not to have shared his friend's sentimental attachment. 41 Indeed, the decision to sell the estate was one that Mackintosh himself seems to have taken with a sense of detachment. Writing to his aunt in the Highlands, Mackintosh claimed that he had been advised against holding onto "such property as that" in the hope that he could make money elsewhere. 42 The option to leave London, for a position somewhere in the British empire or potentially Russia, or selling his Highland estate in order to pay for his life in the metropole, appears to have been straightforward. 43 The estate of one Lachlan Mackintosh was amongst them. Cluny, where Mackintosh was raised, was also amongst those named but unable to be forfeited because held by superiors. 67 The majority of these estates were sold at auction to the highest bidder but thirteen forfeited estates were to be annexed with the intention of using their rents and profits to promote Presbyterianism, good government, industry and loyalty to the 
93
In his opening preface Mackintosh discoursed apologetically on the egotism of autobiographical writing, emphasising the modesty of his pursuit with self-effacing remarks about the lack of achievement in his life to date. Whichever life-pursuit he chose, they had in common the desire to be recognised by an unspecified public domain and to assert influence over that domain in the present and the future.
Access to this 'public,' however, was fundamentally reliant upon passing as, and properly performing, a specific gender, class and ethnicity. In order to belong to this public and to shape its nature and course, it was necessary first to establish and mould an identity, to create a character, that would allow him to perform his belonging. Thus, Mackintosh began his autobiography by locating himself in relationship to a network of male relatives, serving, wounded and dying in the British empire or practicing professions in the metropole, all far beyond the Highlands. Then, in stark contrast to these far-flung men, he turned to present a huddle of women in a "small house called Cluny" in which he spent his infanthood. "The only infant in a family of several women" he wrote, "they rivalled each other in kindness and indulgence towards me." 101 His mother, Mackintosh claimed, was unhappy, an unhappiness that "contributed to her extreme affection which she felt for me."
102 Not sufficiently provided for by her husband, whose pay was "not too much for his own expenses,"
she was forced to rely upon her own family and lavished her love upon the only dependent she had. 103 From the centre of this scene of feminine fixation, Mackintosh, pondering his younger self "at the distance of twenty years and of fifteen thousand miles," gazed out. Out of the window of "our little parlour" to view "the Lake with its uninterrupted expanse of twenty-four miles and its fortifications of perpendicular wooded rock." education is given neither mention nor significance and is only briefly mentioned, as quoted below, in his own autobiography:
She loved me with that fondness which we are naturally disposed to cherish for the companion of our poverty. The only infant in a family of several women, they rivalled each other in kindness and indulgence towards me and I think I can at this day discover in my character many of the effects of this early education.
Placed in a context that is overwhelmingly concerned with love and emotional affect, his mother's labour, and that of his aunts and grandmother, is entirely separated from his formal schooling. This separation enabled Mackintosh to represent his world as divided into two spheres. One, which was dominated by adult men and boys whose vision extended outwards and beyond, to power, empire, intellectual pursuit and war, the other, dominated by women and occasionally older men, was based in the household and characterised by affect. Any blurring of those boundaries was dismissed from Mackintosh's narrative. Thus, despite the education and instruction that Marjory Mackintosh gave to her son, her impact on James Mackintosh's learning and sense of scholarly self goes almost entirely unrecognised. Indeed, it was Marjory's dependence on her family, rather than his own dependence on her that Mackintosh emphasised in his autobiography. Far from seeing her efforts as the fundamental building blocks upon which his own intellectual achievements rested, Mackintosh presented his life with his mother and female relatives in Cluny as an enclosure against which he was straining.
***
Less than a year after beginning his autobiography, Mackintosh wrote a letter to his brother-inlaw, John Allen, in which he made evident his sense of disconnection from the family and society into which he was born. "I have been gradually detached from my own relations, I had formed many most invaluable friendships -but till I met you I had found nothing that I could take to my heart as kindred." 116 In asserting his sense of belonging to his wife's family as "kindred", Mackintosh turned away from his Highland kin and looked, instead, to a more metropolitan form of society, politics and sociability that was embodied in the Allen-Wedgwood family.
Catherine, née Allen, was born in 1865 and raised in Pembrokeshire, one of eight sisters and a brother and the daughter John Bartlett Allen, a wealthy, if highly unpopular landed gentleman with coal mines on his estates that generated a significant income. The family's connections to Catherine had returned from
Bombay with their children in 1810, with the intention of securing her husband's 'release' and the pension he had been promised for his service. She wrote to Mackintosh about her meeting with his family in a tone that left no uncertainty as to her opinion of his "thousands of relatives."
"Your female cousin the citizen Ann is a mighty plain spinster and spinster I think she will be likely to remain, for there is nothing piquante in her ugliness and she seems besides to have no accomplishment except that of speaking the head Highland Scotch like Henry", Catherine wrote of one, and was equally disparaging of the others. 120 With no social circles in common and not being "literary ladies," Catherine found herself at a loss for conversation. Making evident her distaste towards Mackintosh's female relatives, Catherine laboured their difference from their "southern neighbours." The "simplicity" of these northern women she found endearing but condescendingly commented that, "Your Scotch women have no heads for metaphysics nor much for the lighter thinking or reading." with anything beyond reading discouraged. 129 In his occasional letters to his aunt, Mackintosh did not deny that he had an financial responsibility towards his sister, yet it was one that he appeared never to have fulfilled.
Gender inequality and the prioritisation of the eldest boy's education, could lead -did lead, in
Mackintosh's case -to intellectual and class gaps within families. 130 Indeed, it was at the intersection of socio-economic class and Highland ethnicity that the sense of radical alterity was generated. It was this sense of difference that Mackintosh endeavoured to disassociate himself from. Through dis-identification with the space of his childhood, Mackintosh smoothed-over and erased the complex and overlapping worlds into which he was born. Instead, he constructed himself as always identifying with a socio-economic elite, British imperial world, with London at its centre. That Mackintosh was able, eventually, to inhabit that centre was the result of an education and socialisation that he received in school, college and university in Fortrose,
Aberdeen and Edinburgh, all at the expense of his Highland relatives, many of them women. It was an education that gave him access to networks of patronage and the skills which, combined with his intelligence, enabled his first forays into the world of journalism and his ultimate famelater infamy -with the publication of the Vindiciae Gallicae. However, as the generation of Scottish scholars who taught Mackintosh in Aberdeen and Edinburgh understood and related better than most, access to metropolitan, "polite" society and its patronage networks was dependent upon a way of being, identifying and performing a metropolitan, middle class civility, which left little room for significant cultural difference. European warfare in forging a bond between individual nations: 'I know I speak the sentiment of every honest man, Englishman, Irishman or Scotchman, when I say, that we will maintain inviolate that noble union which was consolidated on the plains of Egypt and Syria, where every nation was represented by her hero.' 133 'Britishness', in this instance, allowed Mackintosh to assert his belonging to a masculine empire whose tentacles of political, cultural and socioeconomic power seemed ever expansive.
Yet this 'Britishness' was far from being an umbrella that allowed room for other forms of identity and ways of being to co-exist. Mackintosh's performance of a British imperial identity relied upon distancing himself from the Scottish Highlands as a space and a society whose differences, marked as barbaric, threatened his own ambitions to belong closer to the centres of imperial power. Colin Kidd has argued that the Scottish Whig tradition failed to contribute to an over-arching British identity, falling back instead on a definition of 'the British' based around the nexus of legal institutions, and moral and economic 'improvement', for which England was the torch-bearer. 134 Kidd's argument is reflected both in Mackintosh's thought and in his more intimate construction of identity and belonging in relationship to the Highlands. Imagining the world as a concentric circle at the centre of which stood London, the pinnacle of 'civilisation', Mackintosh's spatial hierarchy brought imperial-nationalism and stadial theory closer together than his Scottish enlightenment forbears ever had. Part of a wider trend towards more triumphalist theories of progress in the early nineteenth century, Mackintosh's conceptualisation of 'progress' and 'civilisation' had little or no room for cultural or class-based differences, including that of his own family and kin. 
